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Global Survey of Art I 
 
Instructor: Professor Cyle Metzger (“Kyle” – he/him, they/them) 
Course Number: ART 140 (Sections 01 & 02) 
Schedule: MWF 11:00-11:50pm, 1:00-1:50pm 
Location: Heuser Art Center 105 
 

               
 
Instructor Contact Information 
Contact: cmetzger@fsmail.bradley.edu 
Office Hours: MW 4:15-5:00pm – Heuser Art Center 106 
 
Office hours are times you can meet with your instructor to discuss the material being covered in class, 
questions or concerns you might have, and other related issues. You can drop-in or make an appointment. 
Conversations are one-on-one and first come/first served unless you make an appointment.  
 
Course Description  
 
People are sexually aroused by pictures and sculptures; they break pictures and sculptures; they mutilate 
them, kiss them, or cry before them, and go on journeys to them; they are calmed by them, stirred by 
them, and incited to revolt. They give thanks by means of them, expect to be elevated by them, and are 
moved to the highest levels of empathy and fear. They have always responded in these ways; they still do. 
 
—David Freedberg, The Power of Images, 1989 
 
People also pay extraordinary amounts of money for works of art, build museums for them, steal them, 
and frequently attempt to censor them. This course investigates the power of art objects in historical 
perspective. It focuses on global traditions of art, the social and cultural practices that defined them, and 
the analytic tools available to help us interpret the diverse meanings and functions of art works in the past 
and at present. Engaging selected works—rock paintings, temples, sculptures, tapestries, paintings, 
jewelry, and more—and artistic developments from the prehistoric period to the emergence of “the 
modern” at different times around the world, we will examine the range of uses and histories that gave 
rise to what we now call “art” objects. Our aim is to explore the multiple roles images and objects have 
played over time, how they functioned in various social, historical, and political contexts, and whose 
interests they served or sought to disrupt. Our aim is also to understand how these objects from the past 
continue to appear in our contemporary visual world. 
 
Throughout, we will attend to questions of the meanings of materials, gender and representation, 
patronage and politics, as well as the impact of new technologies and of historical interactions between 
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different cultures. How did devotional practices, technological developments, conflict, and global trade 
shape what we now call art history? How do institutions such as the art market, the art museum and the 
temporary exhibition define what is and isn’t art? And what do contemporary interpretations, 
appropriations, and recollections of art of the past tell us about its—and our—place in a global world? 
 
(course description adapted from MIT Open Courseware Introduction to Art History) 
 
Course Goals  

I. Students will become skilled observers of a set of objects and images that constitute global visual 
and material histories. 

II. Students will understand that no image or object from any context is ever neutral, but rather 
images and objects are shaped by—and participate in shaping—their social, political, and 
historical context. 

III. Students will practice skills necessary to identify and describe thematic narratives that link 
different works of art together though their formal qualities and/or their the social, political, and 
historical significance.  

 
Expectations and Resources 
 
What you can expect from me 
I am here to guide your learning and will challenge you to actively engage in the learning process through 
class activities, assignments, and more. I strive for an inclusive and collaborative classroom, and I do my 
best to give you the tools, feedback, and support your success in this course. However, please let me 
know if you have needs that are not met by this course as it is designed in this syllabus.  
 
What I expect from you 
I will expect you to take an active role in your learning by coming to class prepared and being ready to 
share your ideas and collaborate with your classmates. To get the most out of the class, you should be 
prepared to share your ideas, ask questions, listen actively, and collaborate effectively during small group 
work. This class should challenge you, but I believe everyone can succeed with some effort. Never 
hesitate to email me, stop by my office, or set up a meeting if you find you are struggling. 
 
This class is designed to help you develop an acute ability to read and analyze images and texts. It takes 
time for the nuances of images to become apparent to us. Students are expected to actively participate in 
face-to-face class meetings, complete required and supplemental readings outside of class, and prepare 
components of presentations and a substantive project that require additional reading, research, and 
writing. In our busy lives, time is often scarce, and it can be a challenge to sit still in front of an image and 
wait for its depth to become clear to us. I urge you to take on this challenge and trust that extended 
looking can offer information that is otherwise unknowable.  
 
Respect for Each Other  
My intentions for this course are that students from a range of backgrounds, perspectives, and situations 
are well served by this course, that students’ learning needs are addressed both in and out of class, and 
that the diversity that students bring to this class is viewed as a resource, strength, and benefit. I intend to 
present materials and activities that speak to a range of individual identities, which may include but not 
limited to: gender, sexuality, disability, age, socioeconomic status, ethnicity, race, religion, political 
affiliation, culture, and so on.  
 
Each member of this class will have different identities, ideas, and perspectives that will enrich the 
experience for everyone else. I ask you to be mindful of this diversity and to be respectful and thoughtful 
in your comments, questions, and interactions. Additionally, all people in this class have the right to be 
addressed and referred to in accordance with their personal identity. We will have the chance to indicate 
the name that we prefer to be called and, if we choose, to identify pronouns with which we would like to 
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be addressed. In addition, if any of our class meetings conflict with your religious calendar, please let me 
know so that we can make arrangements for you. 
 
Content Note 
The objects in this course will conjure discussions of colonialism, violence, race, racism, hateful 
language, and other potentially sensitive topics. While I treat these subjects with care and may signal that 
challenging material is to come, students may not be warned about all content of individual readings or 
seminars, and we will not limit discussion as sensitivity of topic may vary from student to student.  
 
Psychological Support Services 
You may experience a range of other challenges that can cause barriers to learning, such as strained 
relationships, increased anxiety, alcohol/drug problems, feeling down, difficulty concentrating and/or lack 
of motivation. These mental health concerns or stressful events may lead to diminished academic 
performance or reduce your ability to participate in daily life. BU is committed to advancing the mental 
health and well-being of its students. If you or someone you know is feeling overwhelmed, depressed, 
and/or in need of support, services are available. You can learn more about the broad range of 
confidential mental health services available on campus here: 
https://www.bradley.edu/campuslife/healthservices/counseling/  
   
Learning Resources and Support Services 
If you find the material in this course challenging – join the club! Besides seeing me during office hours, I 
urge you to use the support services available on campus through the Academic Support Center (ASC): 
https://www.bradley.edu/offices/student/asc/  
 
Academic Accommodation 
The Office of Student Access Services (SAS) is available to support students who need academic 
accommodation based on the impact of a disability. Please contact them to establish your need for 
accommodation and guidance on implementing those accommodations in this class.    

Plagiarism Awareness 
Plagiarism is defined as the act of using the ideas or work of another person or persons as if they were 
one's own without giving proper credit to the source. Such an act is not plagiarism if it is ascertained that 
the ideas were arrived through independent reasoning or logic or where the thought or idea is common 
knowledge. Acknowledgement of an original author or source must be made through appropriate 
references; i.e., quotation marks, footnotes, or commentary. Please review the BU Plagiarism Awareness 
Module and Quiz in preparation for your research in this course.  
 
Assignments and Grading 
 
Grading Information 
A - High competence  
B - Competence  
C - Minimum competence  
D - Limited or incomplete competence  
F - Inadequate competence for credit  
 
Please see the BU Grade Point System page for further details about BU grading policies 
https://www.bradley.edu/offices/general-counsel/resources/university-policies/grade-system/  
 
Grades for this class will be composed of the following parts  
20%  Attendance and Class Participation in Discussion 
25%  5 Quizzes 
5% Exhibition Proposal Prep 1: Title and Description of Theme/Topic 
10% Exhibition Proposal Prep 2: Preliminary Exhibition Checklist 
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10% Exhibition Proposal Prep 3: Annotated Bibliography 
30% Final Exhibition Proposal  
 
Attendance and Class Participation (20%)  
 
Students are allowed to miss two class meetings with no questions asked. Additional absences may be 
excused but will require prior arrangement and further discussion of extenuating circumstances. Students 
are required to actively contribute to class activities each meeting. Attendance and participation constitute 
a significant portion of your final grade, so I encourage you to be fully present and engaged each class. 
 
Quizzes (25%)  
 
There are no midterm or final exams in this course. Instead, students will be quizzed on a group of images 
every few weeks. With the exception of the syllabus quiz, these quizzes will last fifteen minutes and are 
divided into two parts. Part 1 consists of five slide IDs.  Students will have one minute each to identify 
the full title of five, objects, artist/culture, date of creation (within five years), and materials used. 
Additionally, to measure students’ understanding of topics covered in class, I ask students to compare two 
primary objects from class, noting their social, political, and historical contexts. Students will have five 
minutes for each comparison. 
 
Title and Description of Theme/Topic (5%)  
Due Friday, October 1 (electronically & printed) 
 
Your starting point for the exhibition proposal assignment is identification of the theme or topic on which 
you will focus and write a 250-word description of the topic that explains the theme, its significance, the 
temporal and geographic scope of the objects you selected. The exhibition topic you decide to work on 
should be specific enough to be cohesive and possible to explore from a variety of angles. Topics can 
focus on a specific artist, movement, region and time period, or issue.  
 
Along with a description of your theme/topic, you should also propose at this time a working title for your 
exhibition. The title should announce the theme of the exhibition, it should entice potential audiences to 
want to see the exhibition and find out more, and it should indicate the perspective on that theme you plan 
to explore. A short list of effective titles is included below for your reference; again, these are offered 
simply to help and inspire you. This initial step is truly meant as a starting point. You need only to state 
your intended topic/theme and come up with a working title. 
 
Sample Themes/Topics: 
 

- Art and Power 
- Making Money: Art and Exchange 
- Pattern and Geometry as a visual tool 
- Seeing Sorrow 
- Picturing Animals 
- Picturing Sustenance 
- Art as Meditation/Prayer 
- The Good Life: Art and Luxury 
- Eat, Drink, and Be Merry: Art and Indulgence 

 
Recent Exhibition Examples: 
 

- Power Plays (Musée du Louvre in Paris)  
https://petitegalerie.louvre.fr/article/power-plays  

- Celebrating the Year of the Ox (The Metropolitan Museum of Art in New York) 
https://www.metmuseum.org/exhibitions/listings/2021/year-of-the-ox  
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- Outliers and American Vanguard Art (The National Gallery of Art) 
https://www.nga.gov/exhibitions/2018/outliers-and-american-vanguard-art.html  

 
Preliminary Exhibition Checklist (10%)  
Due Friday, October 15 (electronically & printed) 
 
After selecting a topic, you should begin to compile a list of objects that relate to your theme that you 
would consider including in your exhibition. The checklist should consist of ten objects (of any type) that 
relate to your theme. It should be illustrated (meaning you need to include an image of each work) and 
should be accompanied by a 100-word description of each object that notes significant visual information 
in the work. In this preliminary list, you want to begin to think about the potential relationships between 
artworks, and about the different ways artworks individually or in combination support different aspects 
of your theme.  
 
Formatting: The checklist should be presented as a numbered list in a table and include the following 
information for each artwork: Artist name, title of work, culture, date, medium, dimensions. Please follow 
the example below as you structure your checklist.  
 

No.  Object Info Image  Description 
 
1  

 
Edvard 
Munch  
Tête-à-tête  
Norwegian, 
1894 
Etching with 
drypoint and 
burnishing; 
third state of 
three 
22 x 32.7 cm 
(plate); 34.3 x 
46.9 cm 
(sheet)  
 

 

 
 

 
Lorem ipsum dolor sit amet, 
consectetur adipiscing elit. 
Aliquam rhoncus feugiat ipsum, et 
vestibulum odio cursus accumsan. 
Sed tellus sapien, bibendum non 
iaculis ut, luctus in risus. 
Suspendisse vel hendrerit sem, ut 
porttitor ex. Aenean aliquam, 
sapien vitae varius dapibus, elit elit 
facilisis justo, non bibendum purus 
nisi bibendum ipsum. Pellentesque 
ut lectus quam. Ut facilisis urna nec 
lorem elementum, a viverra nisi 
dignissim. Suspendisse tempus mi 
fermentum, viverra tellus dictum, 
tristique purus. Ut efficitur. 
 

 
Annotated Bibliography (10%) 
Due Wednesday, November 3 (electronically) 
 
You will reevaluate and refine your initial theme and checklist through examination of exhibition 
catalogues and critical reviews of exhibitions related to your theme. You must draw upon at least three 
catalogues and three reviews. You will summarize and critique these sources and the perspectives on your 
theme they lend in the form of an annotated bibliography. This document should list publication 
information for each source, formatted according to Chicago Manual of Style guidelines. Each 
bibliographic entry should include an annotation, consisting of 2 paragraphs summarizing (1) the source’s 
content and position/argument and (2) addressing its relation to your theme.  
 
Final Exhibition Proposal (30%) 
Due Monday, November 22 (electronically) 
 
Your final submission for this project will consist of six components:  
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1. A finalized title that clearly and accurately communicates the theme and perspective you have 
built over the semester.  

2. A finalized 250-word description of your exhibition (akin to an introductory wall panel in a 
museum exhibition).  

3. A finalized illustrated checklist of ten artworks arranged in the order in which you would want 
viewers to encounter them in the exhibition and visualizing connections between artworks you 
would highlight. 

4. A finalized collection of 100-word museum labels that describe each object (10 total).  
5. A 500-word statement (akin to the introduction in an exhibition catalogue) explaining the 

exhibition’s content, organization, and rationale).  
6. A formal presentation of your exhibition proposal with slides (Please Note: you will not receive 

credit for your presentation if you do not attend the presentations of your classmates.) 
 
Late Work Policy  
Because each assignment in this course builds on the next and because we will spend class time 
workshopping and responding to some of them, it is important to turn assignments on time.  
 
1 day late: 20% of the maximum allowable marks  
2 days late: 40% of the maximum allowable marks  
3 days late: 60% of the maximum allowable marks  
4 days late: 80% of the maximum allowable marks 
5 days late: no credit 
 
E-mail Policy 
Please check your college email address regularly for course updates between class meetings. I will 
assume that you have read and responded to course and university communications in a timely manner 
and thus promote course expectations accordingly and proceed as scheduled throughout the term. 
 
Students can reach me through my college email address. I strive to respond to emails within 48 hours on 
weekdays. If I have not responded to your weekday email within 48 hours, please feel free to send me a 
reminder. I do not reply to email after 5pm or over the weekend. If you have an urgent concern that 
cannot wait until the next day or Monday, please make that clear in the subject heading of your email, and 
I will do my best to respond. Email is best used for quick questions/clarifications. All other concerns—
questions about your progress, written work, your grade, class in general—should be addressed in class, 
during office hours, or by appointment. 
 
Course Structure 
 
Monday and Wednesday sessions in this course are organized around the principle of a “Flipped 
Classroom,” which uses discussion as a form of learning and I believe fosters more in-depth 
understanding and connection to the art objects at the heart of this course. In essence, “flipping the 
classroom” means that students gain first exposure to new material outside of class via reading and brief 
supplemental videos. This means that there will be no lectures in this course. Instead, we will spend class 
time looking closely at objects, discussing what we see in them, and relating visual information to the 
social, historical, and political contexts introduced by the texts and videos. We will engage with these 
objects through activities that involve drawing, free-association, listing, and discussion (in pairs, small 
groups, and as a whole class) to build skills of close-looking, describing, memorization, and social, 
political, and historical analysis. This method of teaching and learning only works if students do their 
part. Please be sure to keep up. 
 
Friday sessions will be dedicated to forging relationships between (1) the objects we encountered on 
Monday and Wednesday and contemporary art and design and (2) student’s own art or design practice. 
Please see the description of the “Contemporary Connection Presentation” above for details. Fridays will 
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also be reserved for review sessions in advance of quizzes and for peer review sessions when assignments 
related to your final projects are due. Quizzes are typically given on Mondays. 
 
Core Objects  
The texts and videos that guide the content of this course are full of many, many objects, and this can be 
overwhelming. To give a more manageable structure to this course, I have identified five objects for you 
to focus on for each class session. Read and view the course material with an eye for these objects and 
come to class prepared to discuss them. The objects listed under each week will be the only objects you 
will be quizzed on. 
 
Readings 
Gardner’s Art Through the Ages: A Global History, Volume 1 (16th Edition) 
 
This textbook will serve as our guide for the semester. Students are responsible for reading the assigned 
pages. We will cover one to two chapters per week.  
 
Please pay attention to the “Framing the Era,” “Problems and Solutions,” “Art and Society,” and “A 
Second Opinion” sections as these will provide important material for our class discussions. 
 
These chapters also include a lot of additional information about objects ranging from names, dates, and 
materials, as well as information about the social, political, and historical context of these objects. This 
material can be too much to absorb if you read the text from start to finish, looking at the images only 
after reading the text. Instead, I suggest you let the images of objects guide you through each chapter. By 
this I mean look at images on each page first, then read the corresponding text to learn more about them. 
As you read, keep the following five questions in mind: 
 

- Who? (Who made it? Who was it for?) 
- What? (What kind of object is it? What is its material?) 
- When? (When was it made?) 
- Where? (Where was it made?) 
- Why? (Why was it made? What story does it tell?) 

 
Also pay attention to how the answers to these questions change throughout the semester. Look for 
answers to the following questions that can guide your understanding of objects within and across 
chapters.  
 
Course Website 
This syllabus and other course material will be posted on the course website. Announcements will also be 
made through the website—you are responsible for checking the website and/or automatically generated 
emails for these announcements. Outside of class assignments should be submitted via the website 
Assignments tab. 
 
Course Schedule 
This is the current schedule for this course this term. I intend to follow it throughout the term and hope to 
limit changes as much as possible to respect your time and planning. However, I also feel it is important 
to be adaptable to new information and unforeseen student needs as the term progresses, so this schedule 
is subject to change with advance notice.  
 
For a schedule of important dates for this semester, please see the academic dates and deadlines website: 
https://www.bradley.edu/academic/classes/fall/deadlines/index.dot  

 
Ë 

 
Week 1: Introduction 
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Week 1, Class 1: Wednesday, August 25 
 

- What is Art History? 
 
 
Week 1, Class 2: Friday, August 27  
 

- Film: Werner Herzog, Cave of Forgotten Dreams 
 

- Gardner’s 1-14 
- https://www.youtube.com/watch?v=2R8ASNiJUPI&list=PL5P9k3ykmuk5Aqi3CcoAEyeC0u

Ozxq-RQ&index=100  
- https://www.youtube.com/watch?v=5SR6Ua3VwnM&list=PL5P9k3ykmuk5Aqi3CcoAEyeC

0uOzxq-RQ&index=104  
 

Ë 
 

Week 2: (1) Art in the Stone Age & (2) Ancient Mesopotamia (Modern Iraq) and Persia (Modern 
Iran) 

 
Week 2, Class 1: Monday, August 30 
 

- Gardner’s 15-29 
- https://www.youtube.com/watch?v=Fk28wWprm4A  

 
1. Left wall of the Hall of the Bulls in the cave at Lascaux, France, ca. 16,000-14,000 BCE. Largest 

bull 11’ 6” long 
2. Nude Woman, from Willendorf, Austria, ca. 28,000-25,000 BCE. Limestone, 4.25” high 
3. Spotted horses and negative hand imprints, wall painting in the cave at Bech-Merle, France, ca. 

23,000-22,000 BCE, 11’ 2” long 
4. T-shaped stone pillar with animal reliefs, from Göbekli Tepe, Turkey, ca. 9000 BCE. 
5. Human skull with restored features, from Jericho, ca. 7200-6700 BCE. Features modeled in 

plaster, painted, and inlaid with seashells. Life-size. 
 
Week 2, Class 2: Wednesday, September 1 
 

- Gardner’s 30-55 
- https://www.youtube.com/watch?v=bp8iKEYBtDM 
- https://www.britishmuseum.org/exhibitions/i-am-ashurbanipal-king-world-king-assyria 

 
6. War side of the Standard of Ur, Royal Cemetery, Ur (modern Tell Muqayyar), Iraq, ca. 2550-

2400 BCE, wood, lapis lazuli, shell, and red limestone set into bitumen, 7 7/8” x 1’ 6 1/2” 
7. Head of Akkadian ruler, from the Temple of Ishtar, Nineveh (modern Kutunjik), Iraq, ca. 2250-

2200 BCE. Copper, 1’ 2 3/8” high 
8. Ziggurat (looking southwest), Ur (modern Tell Muqayyar), Iraq, begun ca. 2100 BCE 
9. Lamassu (man-headed winged bull), from the citadel of Sargon II, Dur Sharrukin (modern 

Khorsabad), Iraq, ca. 721-705 BCE 
10. Ishtar Gate (restored), Babylon, Iraq, ca. 575 BCE 

 
Week 2, Class 3: Friday, September 3 

 
- Contemporary Comparison Discussion  
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Ë 
 

Week 3: (3) Egypt from Narmer to Cleopatra  
 
Week 3, Class 1: Monday, September 6  
 

- No class: Federal Holiday 
 
Week 3, Class 2: Wednesday, September 8 
 

- Gardner’s 56-83 
- https://www.youtube.com/watch?v=14R6JD2kBLA 
- https://www.youtube.com/watch?v=e32AV0g7OcE  

    
11. Khafre enthroned, from Gizeh, Egypt, Fourth Dynasty, c. 2520-2494 BCE. Diorite, 5’ 6” high 
12. Ti watching a hippopotamus hunt, relief in the mastaba of Ti, Saqqara, Egypt, Fifth Dynasty, ca. 

2450-2350 BCE. Painted limestone 
13. Musicians and dancers, detail of a mural from the tomb of Nebamun, Thebes, Egypt, 18th 

Dynasty, ca. 1400-1350 BCE 
14. Portrait of Tiye, from Ghurab, Egypt, 18th Dynasty, ca. 1353-1335 BCE. Yew wood, gold, silver, 

alabaster, faience, and lapis lazuli, 8 7/8” high. 
15. Painted chest, from the tomb of Tutankhamen, Thebes, Egypt, 18th Dynasty, ca. 133301323 BCE. 

Wood, 1’ 8” long. 
 
Week 3, Class 3: Friday, September 10  
 

- Contemporary Comparison Discussion  
 

Ë 
 

Week 4: (5) Ancient Greece & (7) The Roman Empire 
  

 
Week 4, Class 1: Monday, September 13   
 

- Gardner’s 132-163 
- https://www.youtube.com/watch?v=dbaTQU-1pcQ 
- https://www.youtube.com/watch?v=uaKszUu3NjU&t=1304s  
- https://buntegoetter.liebieghaus.de/en/  

 
16. Caryatids of the south porch of the Erechtheion, Acropolis, Athens, Greece, ca. 421-405 BCE. 

Plaster casts of marble statues, 7’ 7” high. 
17. Praxiteles, Aphrodite of Knidos. Roman copy of marble statue, ca. 350-340 BCE. Marble, 6’ 8” 

high. 
18. Athena battling Alkyoneos, detail of the gigantomachy frize, Altar of Zeus, Pergamon, Turkey, 

ca. 175 BCE. Marble, 7’ 6” high. 
19. Seated Boxer, from the Baths of Constantine, Quirinal hill, Rome, Italy, ca. 100-50 BCE. Bronze, 

4’ 4” high.  
20. Athanadros, Hagesandros, and Polydoros of Rhodes, Laocoön and his sons, from Rome, Italy, 

early first century, CE. Marble, 7’ 10 ½” high. 
 
Week 4, Class 2: Wednesday, September 15 
 

- Gardner’s 180-183, 201-235 
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- https://www.youtube.com/watch?v=dqhiNC2R8t0  
- https://www.youtube.com/watch?v=gQtDB2WCTu0&t=131s  

 
21. Portrait of Augustus as imperator (general), from Primaporta, Italy, early-first-century CE copy of 

a bronze original of ca. 20 BCE. Marble. 6’ 8” high 
22. Façade of the Ara Pacis Augustine, Rome, Italy, 13-9 BCE. Marble 
23. Interior of the Pantheon, Rome, Italy, completed 123 CE. 
24. Column of Trajan, Forum of Trajan, Rome, Italy, dedicated 112 CE 
25. Portraits of the four tetrarchs, from Constantinople, ca. 300 CE, Porphry, 4’ 3” high. 

 
- Pre-Quiz Q&A: Please come prepared with questions you have about the work we’ve covered 

today and over the past few weeks 
 
Week 4, Class 3: Friday, September 17 
 

- Contemporary Comparison Discussion  
 

- Content Quiz 1 (1-25) 
 

Ë 
 

Week 5: (9) Byzantium 
 
Week 5 Class 1: Monday, September 20 
 

- Gardner’s 263-279 
- https://www.youtube.com/watch?v=Rv2_UcSA8bY  
- https://www.youtube.com/watch?v=0leET9HyUjI  

 
26. Anicia Juliana between Magnanimity and Prudence, folio 6 verso of the Vienna Dioskorides, 

from Honorati, near Constantinople (Istanbul), Turkey, ca. 512. Tempera on vellum, 1’ 3” x 1’ 
11” 

27. Anthemus or Tralles and Isidorus of Miletus, interior of Hagia Sophia, Constantinople (Istanbul), 
Turkey, 532-537. 

28. Justinian, Bishop Maximianus, and attendants, mosaic on the north wall of the apse, San Vitale, 
Ravenna, Italy, ca. 547. 

29. Ascention of Christ, folio 13 verso of the Rabbula Gospels, rom Zagba, Syria, 586. Tempera on 
parchment, 1’ 1” x 10 ½” 

30. Virgin (Theotokos) and Child between Saint’s Theodire and George, icon, sixth or early seventh 
century. Encaustic on wood, 2’ 3” x 1’ 7 3/8” 

 
Week 5, Class 2: Wednesday, September 22 
 

- Gardner’s 279-291 
 

31. Interior of San Marco, Venice, Italy, begun 1063 
32. Christ Enthroned with saints (Harbaville Triptych), ca. 950. Ivory, central panel 9 ½” x 5 ½” 
33. Lamentation, wall painting, Saint Pantaleimon, Nerezi, Macedonia, 1164. 
34. Virgin of Compassion icon (Vladimir Virgin) late 11th or early 12th century, with later repainting, 

Tempera on wood, 2’ 6 ½” x 1’ 9”. Moscow. 
35. Anastasis, fresco in the apse of the parekklesion of the Church of Christ in Chora (now the Kariye 

Museum) Constantinople (Istanbul), Turkey, ca. 1310-1320 
 
Week 5, Class 3: Friday, September 24  
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- Contemporary Comparison Discussion  

 
Ë 
 

Week 6: (10) The Islamic World 
 

Week 6, Class 1: Monday, September 28 
 

- Gardner’s 293-317 
- https://www.youtube.com/watch?v=xfffox-cQsc  
- https://www.youtube.com/watch?v=OvSCH0geHB8 
- https://www.youtube.com/watch?v=hXNFjOhrihI&list=PL3DA7CE9E3C8EC115  

 
36. Koran page with beginning of surah 18, 9th or early 10th century, Ink and gold on vellum, 7 1/8” x 

10 ¼” 
37. Muhammad ibn al-Zayn, basin (Baptistère de Saint Louis), from Egypt, ca. 1300. Brass inlaid 

with gold and silver, 8 ¾” high.  
38. Maqsud of Kashan, carpet from the funerary mosque of Shaykh Safi al-Din, Ardabil, Iran, 1540. 

Woll and silk. 34’ 6’ x 17’ 7” 
39. Bihzad, Seduction of Yusuf, folio 52 verso of the Bustan of Sultan Husayn Bayqara, from Herat, 

Afghanistan, 1488. Ink and colors on paper, 11 7/8” x 8 5/8” 
40. Sultan-Muhammad, Court of Gayumars, folio 20 verso of the Shahnama of Shah Tahmasp, from 

Tabriz, Iran, ca. 1525-1535. Ink, watercolor, and gold on paper, 1’ 1” x 9” 
 

Week 6, Class 2: Wednesday, September 30 
 

- https://www.youtube.com/watch?v=_4qDXRsm5ac  
 

41. The Kaaba, granite masonry, covered with silk curtain, gold and silver thread. Mecca, Saudi 
Arabia, 631-632. 

42. Dome of the Rock (Qubbat al Sakhra), stone masonry and wood roof decorated with glazed 
ceramic tile, mosaics and gilt aluminum and bronze dome. Jerusalem, 691-692 

43. Great Mosque (Masjid-e Jameh Isfahan, or Friday Mosque), brick, wood, plaster, ceramic tile. 
Isfahan, Iran, c. 700 with later additions. 

44. Muqarnas tile work of the entrance portal of the Imam Mosque (formerly the Shah Mosque), 
Isfahan, Iran, 1611-1638 

 
Week 6, Class 3: Friday, October 1 
 

- Contemporary Comparison Discussion  
 

- Title and Description of Theme/Topics Due (electronically & printed) 
 
- Peer pair and share of title and description of theme/topics 

 
Ë 

 
Week 7: (13) Gothic Europe North of the Alps & (14) Late Medieval Italy 

 
Week 7, Class 1: Monday, October 4 
 

- Gardner’s 380-417 
- https://www.youtube.com/watch?v=7n2ZrjFfHdU 
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45. Royal Portal, west façade, Chartres Cathedral, Chartres, France, ca. 1145-1155 
46. Notre Dame (looking northwest), Paris, France, begun 1163, nave and flying buttresses ca. 1180-

1200; remodeled after 1225 
47. Blanche of Castile, Louis IX, and two monks, dedication page (folio recto 8) of a moralized 

Bible, from Paris, France, 1226-1234. Ink, tempera, and gold leaf on vellum, 1’ 3” x 10 ½” 
48. Virgin of Jeanne d’Evreux, from the abbey church of Saint Denis, France, 1339. Silver gilt and 

enamel, 2’ 3 ½” high. 
49. Röttgen Pietà, from the Rhineland, Germany, ca. 1300-1325. Painted wood, 2’ 10 ½” high. 

 
Week 7, Class 2: Wednesday, October 6 
 

- Gardner’s 418-441 
- https://www.youtube.com/watch?v=p1_fjjmZlQM&t=7s  

50. Cimabue, Madonna Enthroned with Angels and Prophets, from Santa Trinità, Florence, ca. 1280-
1290. Tempera and gold leaf on wood, 12’ 7” x 7’ 4” 

51. Giotto di Bondone, Madonna Enthroned (Ognissanti Madonna), from the Chiesa di Ognissanti 
(All Saints Church), Floorence, ca. 1310. Tempera and gold leaf on wood, 10’ 8” x 6’ 8” 

52. Giotto di Bondone, Lamentation, Arena Chapel (Cappella Scrovegni), Padua, Italy, ca. 1305. 
Fresco, 6’ 6 ¾” x 6’ 6 ¾”  

53. Duccio if Buoninsegna, Betrayal of Jesus, panel on back of the Maestà altarpiece, Siena 
Cathedral, Siena, Italy, 1308-1311. Tempera and gold leaf on wood, 1’ 10 ½” x 3’ 4” 

54. Ambrogio Lorenzetti, Peaceful City, detail from Effects of Good Government in the City and in 
the Country, east wall of the Sala della Pace in the Palazzo Pubblico, Siena, Italy, 1338-1339. 
Fresco. 

 
Week 7, Class 3: Friday, October 8 
 

- Contemporary Comparison Discussion  
 

- Pre-Quiz Q&A: Please come prepared with questions you have about the work we’ve covered 
today and over the past few weeks 

 
Ë 

 
Week 8: (15) South and Southeast Asia before 1200 

 
Week 8, Class 1: Monday, October 11 
 

- No class: Fall Recess 
 
Week 8, Class 2: Wednesday, October 13  
 

- Content Quiz 2 (objects 26-55) 
 

- Gardner’s 442-462 
- https://www.youtube.com/watch?v=7Hud-wXwSXs 

 
55. Lion capital of the pillar set up by Ashoka at Saranath, India, ca. 250 BCE. Polished sandstone, 7’ 

high. 
56. Seated Buddha preaching first sermon, from Saranath, India, second half of fifth century. Tan 

sandstone, 5’ 3” high. 
57. Rock-cut rathas, Mamallapuram, India, second half of the seventh century. 
58. Mithuna reliefs, detail of the north side of the Vishvanatha Temple, Khajuraho, India, ca. 1000. 
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59. Shiva as Nataraja, from Tamil Nadu, India, ca. 1100. Bronze, 2’ 11 ¾” high.  
 
Week 8, Class 3: Friday, October 15  
 

- Gardner’s 462-469 
 

60. Death of the Buddha (Parinirvana), Gal Vihara, Sri Lanka, 11th to 12th century. Granulite, 
Buddha 10’ x 46’ 

61. Sudhana visits Bodhisattva Manjushri, sandstone relief, Borobudur, Java, Indonesia, ca. 800 
62. Seated Buddha and hollow stupas on the highest of the three circular terracesof Borobudur, Java, 

Indonesia, ca. 800. 
63. Vishnu Lying on the Cosmic Ocean, from West Mebon, Angkor, Cambodia, 11th century. Bronze, 

4’ x 7’ 5/8”  
64. Angkor Wat, Angkor, Cambodia, first half of the 12th century. 

 
- Preliminary Exhibition Checklist Due (electronically & printed) 
 
- Peer pair and share of object checklists and descriptions 

 
Ë 
 

Week 9: (16) China and Korea to 1279 
 
Week 9 Class 1: Monday, October 18 
 

- Gardner’s 470-483 
- https://www.youtube.com/watch?v=LWEr5xFWXEo 

 
65. Army of the First Emperor of Qin in pits next to his burial mound, Lintong, China, Qin dynasty, 

ca. 210 BCE. Painted terracotta, average figure 5’ 10 7/8” high. 
66. Funerary banner, from tomb 1, (tomb of the marquise of Dai), Mawangdui, China, Han Dynasty, 

ca. 168 BCE. Painted silk, 6’ 8 ¾” x 3’ ¼” 
67. Travelers Among Mountains and Streams, ink on silk, Fan Kuan, China, c. 1000 CE 
68. Guang, probably from Anyang, China, Shang dynasty, 12th or 11th century BCE. Bronze, 6 ½” 

high. 
69. Bi disk with dragons, from Jincun (?), near Luoyang, China, Eastern Zhou dynasty, fourth to third 

century BCE. Nephrite, 6 ½” in diameter. 
70. Shakyamuni and Prabhutaratna, from Hebei Provence, Northern Wei dynasty, 518. Gilded 

bronze, 10 ¼” high. 
 
Week 9, Class 2: Wednesday, October 20 
 

- Gardner’s 484-499 
- https://www.youtube.com/watch?v=NvBwIXr1v5w 

 
71. Virocana Buddha, disciples, and bodhisattvas, Fenxian Temple, Longmen caves, Luoyang, China, 

Tang dynasty, completed 676. Limestone, Buddha 44’ high. 
72. Fan Kuan, Travelers among Mountains and Streams, Northern Song period, early 11th century. 

Hanging scroll, ink, and colors on silk, 6’ 7 ¼” x 3’ 4 ¼” 
73. Portrait of Sin Sukju, Ink and watercolor on silk, 1417-1475, China 
74. Crown from the north mound of the Cheonmachong tomb, Hwangnam-dong, near Gyeongju, 

Korea. Three Kingdoms period, fifth or sixth century. Gold and jade, 10 ¾” high. 
75. Meditating Bodhisattva Maitreya, Three Kingdoms period, early seventh century. Gilt bronze, 2’ 

11 7/8” high.  
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Week 9, Class 3: Friday, October 22 
 

- Contemporary Comparison Discussion  
 

Ë 
 

Week 10: (17) Japan before 1333 
 
Week 10, Class 1: Monday, October 25  
 

- Gardner’s 500-517 
- https://www.youtube.com/watch?v=hBs3aFM3cjM&list=PL5P9k3ykmuk5Aqi3CcoAEyeC0

uOzxq-RQ&index=69  
- https://www.youtube.com/watch?v=zSnhOZhGjHY&list=PL5P9k3ykmuk5Aqi3CcoAEyeC0

uOzxq-RQ&index=65  
- https://www.youtube.com/watch?v=5WEvKtaj0cQ  
- https://www.youtube.com/watch?v=KqCMZg_ASi8&t=71s 

 
76. Yakushi Triad, Hakuho period, late seventh or early eighth century. Bronze, Buddha 8’ 4” high, 

including base and mandorla. Kondo, Yakushiji, Nara 
77. Daibutsuden, (looking north), Todaiji, Nara, Japan, Nara period, 743-752; rebuilt in 1707 and 

restored in 1906-1913 
78. Taizokai (Womb World) mandara, Heian period, ca. 850-900. Hanging scroll, colors on silk, 6’ x 

5’ 5/8”, Kyoogokokuji (Toji), Kyoto 
79. Genji Visits Murasaki, from the Minori chapter, Tale of Genji, Heian period, first half of the 12th 

century. Handscroll, ink and colors on paper, 8 5/8” high.  
80. Kosho, portrait statue of the Buddhist priest Kuya preachinf, Kamakura period, early 13th century. 

Painted wood with inlaid eyes, 3’ 10 ¼” high. Rokuharamitsuji, Kyoto. 
 
Week 10, Class 2: Wednesday, October 27 
 

- https://www.youtube.com/watch?v=ChgqfX5duWY 
 

81. Comparison between portraits of Emperor Go-Kameyama (Southern Court), Ashikaga 
Yoshimitsu (Shogun), and Emperor Go-Kumatsu (Northern Court), timestamp 3:31 

82. Tosa Mitsunobu, Rekihaku screens, 1520s, Kyoto, Japan 
83. Minchō, Cottage by a stream (1413), painted scroll, Japan 
84. Sesshū Tōyō, Haboku-Sansui (1495), painted scroll, Japan 
85. Kanō Masanobu, Zhou Maoshu Appreciating Lotuses (15th C), painted scroll, Japan 

 
- Pre-Quiz Q&A: Please come prepared with questions you have about the work we’ve covered 

today and over the past few weeks 
 
Week 10, Class 3: Friday, October 29 
 

- Content Quiz 3 (objects 56-85) 
 

- Contemporary Comparison Discussion  
 

Ë 
 

Week 11: Oceania 
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Week 11, Class 1: Monday, November 1 
 

- https://www.youtube.com/watch?v=IW381LWegnI  
- https://www.youtube.com/watch?v=cmpz_OiXoFI  
 

86. Female deity, wood. Nukuoro, Caroline Islands, Micronesia, c. 1700-1800 
87. Navigation chart, wood and fiber. Marshall Islands, Micronesia, c. 1800-1900 
88. ‘Ahu ‘ula (Feather cape), feathers and fiber. Hawaiian Islands, Polynesia, c. 1750 
89. Staff God, wood, tapa, fiber and feathers. Rarotonga, Cook Islands, Polynesia, c. 1800 
90. Haipo (Tapa), tapa and freehand painting, Niue, Polynesia, c. 1850-1900 

 
Week 11, Class 2: Wednesday, November 3 
 

- Contemporary Comparison Discussion  
 

- Annotated Bibliography Due (electronically) 
 
Week 11, Class 3: Friday, November 5  
 

- No Class 
 

Ë 
 

Week 12: (19) Africa before 1800  
 
Week 12, Class 1: Monday, November 8  
 

- No Class 
 
Week 12, Class 2: Wednesday, November 10 
 

- Gardner’s 550-565  
- https://www.youtube.com/watch?v=3RXlVr_15JY  

 
91. Running Woman, rock painging, Tassili n’Ajjer, Algeria, ca. 6000-4000 BCE 
92. King from Ita Yemoo (Ife), Nigeria, 11th or 12th century, Zinc-brass, 1’ 6 ½” high 
93. Waist pendant of Queen Mother Idia, from Benin, Nigeria, ca. 1520. Ivory and iron, 9 3/8” high 
94. Ndop of the Kuba king Shyaam aMbul aNgoong, from Democratic Republic of Congo, ca. 1760-

1780. Wood, 1’ 9 ½” high 
95. Master of the Symbolic Execution, saltcellar, Sapi-Portuguese, from Sierra Leone, ca. 1490-1540. 

Ivory, 1’ 4 7/8” high  
 
Week 12, Class 3: Friday, November 12 
   

- Contemporary Comparison Discussion  
 

Ë 
 

Week 13: (18) Indigenous Americas before 1300 
 
Week 13 Class 1: Monday, November 15 
 

- Gardner 518-536 
- https://www.youtube.com/watch?v=CC1utsirxW8  
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- https://www.youtube.com/watch?v=AW4g1UdYmF0  
 

96. Colossal head, La Venta, Mexico, Olmec, ca. 900-400 BCE. Basalt, 9’ 4” high 
97. The Sun Stone (or The Calendar Stone), Aztec, reign of Moctezuma II (1502-20), discovered in 

1790 at the southeastern edge of the Plaza Mayor (Zocalo) in Mexico City, stone (unfinished), 
358 cm diameter x 98 cm depth  

98. Ball player, from Jaina Isalnd, Mexico, Maya, 700-900 CE. Painted clay, 6 ¼” high.  
99. Chacamool, from the Platform of the Eagles, Chichén Itzá, Mexico, Maya, ca. 800-900 CE. 

Stone, 4’ 10 ½” high.  
100. Maize Cobs, sheet metal/repoussé, gold, and silver alloys. Inca. c. 1400-1533 

 
Week 13, Class 2: Wednesday, November 17 
 

- Gardner 536-549 
 

101. Raimondi Stele, from the main temple, Chavín de Huántar, Peru, ca. 800-200 BCE. Green 
diorite, 6’ high.  

102. Pendant in the form of a bat-faced man, from northeastern Colombia, Tairona, after 1000 
CE. Tumbaga, 5 ¼” high.  

103. Hummingbird, Nasca Plain, Peru, Nasca, ca. 500 CE. Dark layer of pebbles scraped aside 
to reveal lighter clay calcite beneath. 

104. Ear ornament, from Sipán, Peru, Moche, ca. 300 CE. Gold and turquoise, 4 4/5” 
diameter. 

105. Lima Tapestry, tunic, from Peru, Wari, ca. 500-800 CE. 3’ 3 ½” x 2’ 11 3/8” Bowl with 
two cranesand geometric forms, from New Mexico, Mimbres, ca. 1250 CE. Painted ceramic, 
diameter, 1’ ½” 

 
Week 13, Class 3: Friday, November 19  
 

- Contemporary Comparison Discussion  
 

- Pre-Quiz Q&A: Please come prepared with questions you have about the work we’ve covered 
today and over the past few weeks. 

 
Ë 

 
Week 14: Final Quiz and Federal Holiday 

 
Week 14, Class 1: Monday, November 22  
 

- Content Quiz 4 (86-105) 
 

- Final Exhibition Proposal Due (electronically) 
 
- Sign up for final presentation dates 

 
Week 14, Class 2: Wednesday, November 24  
 

- No Class – Federal Holiday  
 
Week 14, Class 3: Friday, November 26  
 

- No Class – Federal Holiday  
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Week 14 Core Objects 
 
Ë 

 
Week 15: Student Presentations 

 
Week 15, Class 1: Monday, November 29  
 

- Student Exhibition Proposal Presentations (Please Note: you will not receive credit for 
your presentation if you do not attend the presentations of your classmates.) 
 

Week 15, Class 2: Wednesday, December 1 
 

- Student Exhibition Proposal Presentations (Please Note: you will not receive credit for 
your presentation if you do not attend the presentations of your classmates.) 

 
Week 15, Class 3: Friday, December 3 
 

- Student Exhibition Proposal Presentations (Please Note: you will not receive credit for 
your presentation if you do not attend the presentations of your classmates.) 

 
Ë 

 
Week 16: Student Presentations 

 
Week 16, Class 1: Monday, December 6 
 

- Student Exhibition Proposal Presentations (Please Note: you will not receive credit for 
your presentation if you do not attend the presentations of your classmates.) 
 

 
Learning Guides 
The materials below are offered to support you as you engage with the course material. Whether you 
consider yourself a seasoned reader of complex texts or new to this kind of material, these guides will 
provide support for reading efficiently. I use them regularly myself. 
 
Strategies for Looking at Objects 
Looking at objects is the foundational activity for this course. Without knowing it, most of us jump to 
analysis before we have even noticed all that is in the work. The following list will give you elements to 
take note of as you are first looking at a work of art. These strategies are written to apply to both two- and 
three-dimensional works: 

 
- Pay attention to color: not just the hues (or the names) of colors that you see, but also their 

saturation (how vivid or rich they are) and their value (how light or dark they are). 
- Examine the arrangement of elements within the work: is the composition dense or dispersed? 

Does it change from one area to another? 
- Observe the depth of space in the work: does the work press into the space of the viewer or 

seem to fall into a deep space of its own? Somewhere in between? 
- Note scale: how does the size this piece compare to your own body? To other works? 
- Pay attention to people: if people—also called “figures” in art history—are depicted, what 

relationships do they have with the visual elements around them? What inferences are you 
making about who they are? How do you know?  

 
Framing Questions for Readings 
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In this course, you will be reading texts that make arguments about art, history, and theory. In order to 
develop your ability to understand these texts, I suggest you start with the following three questions in 
mind:  
  

1. What is the problem, concept, or question the text is addressing?  
2. What is the central argument or position?   
3. How is the text making that argument? How is the text persuading you or making its case?  By 

analogy, by exposing a contradiction, by telling a story, by bringing up an empirical example or 
by writing from a particular location? Keep in mind that an argument may not be presented as a 
series of logical propositions, but instead may take the form of a narrative, be embodied in the 
style of writing, or be an explication of a world view or system of thinking. 

 
Concrete Strategies for Reading Difficult Texts 
(adapted from Dr. Caleb McDaniel, Rice University) 
 
The Skim 
 

1. Always “pre-read” by skimming the titles, both for the whole text and for sections. When 
authors choose titles, they are attempting to do your work as a skimmer for you. Titles, ideally, 
boil down crucial concepts into brief phrases, and they can give important clues about a work’s 
argument. You should therefore look for keywords in the title. Then, while you are skimming, 
you can pay special attention to the parts of the work that bear directly on those keywords. 
 

2. Look for main points “early” or “late.” Joseph Williams’ Style encourages writers to place 
their main points either at the beginning of works or at the end, because this is where readers tend 
to look for them. He’s right, and this is where skimmers should go for quick ideas about the main 
point of a book or article. The main points of a book can usually be found in the introduction or 
conclusion. Likewise, the main points of a chapter are usually at the beginning or the end. In fact, 
the same is true even of smaller sections in a chapter. The same is even true of paragraphs. If a 
writer is doing his or her job well, you will not find the most important points of a paragraph 
buried in the middle. You will find them in the two or three sentences that come at the beginning 
or the end. 

 
3. Do not get hung up on things you do not understand. In tackling a difficult book for the first 

time, read it through without ever stopping to look up or ponder the things that you do not 
understand right away. Pay attention to what you can understand and do not be stopped by what 
you cannot immediately grasp. Go right on reading past the point where you have difficulties in 
understanding, and you will soon come to things you do understand. Concentrate on these. Keep 
on in this way. Read the book through, undeterred and undismayed by the paragraphs, footnotes, 
comments, and references that escape you. If you let yourself get stalled, if you allow yourself to 
be tripped up by any one of these stumbling blocks, you are lost. In most cases, you will not be 
able to puzzle the thing out by sticking to it. You will have a much better chance of understanding 
it on a second reading, but that requires you to have read the book through at least once. [From 
How to Read a Book, pp. 36-7.] 

 
The Slow Read 
 The slow read is probably the most straightforward and familiar stage of reading. Three words sum up 
the basic point: Read the text. But as you read, you should practice several good reading habits: 

 
1. Be on the look-out for reasons and evidence. In the skimming stage you began to identify the 

main points of the text. Now you will want to identify the reasons, arguments, and evidence the 
author gives for why you should accept those main points as true. 
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2. Ask yourself questions about the author’s reasons and evidence. Are there arguments you 
find suspect? Evidence you expected to be shown that the author is not including? Questions you 
have about whether a particular piece of evidence is representative or anomalous? Mistakes you 
see in an author’s logical leaps? 

 
3. Selectively annotate the text with marginal notes or highlights. The main thing you will want 

to note are points where you think the author’s arguments are particularly strong or particularly 
weak. These are the parts of the text you will be most interested in returning to once you begin to 
evaluate the work as a whole. Do not highlight excessively. If you do, you will have undermined 
the point of highlighting in the first place: you want to emphasize only those lines or paragraphs 
that struck you as most crucial to the author’s argument. 

 
4. Pause at the end of each section to review and jot notes. Instead of taking exhaustive notes as 

you read, pause after each chapter or main section to write down a few reactions and record the 
questions you have been asking. 

 
Suggestions for Notetaking 

 
1. Keep track of page numbers by writing them in the left margin next to each note (from experience 

I can say that your future self will thank yourself when you begin to write your papers and might 
begrudge you later if you don’t). 
 

2. As you read, put a letter or symbol in the margin so you can find material to note later: 
 
“A” for Argument: Record short quote from the text that demonstrates the text’s main claim(s) 
with a 1 sentence summary of the argument. 
“T” for Terms: Note and define key terms that the author uses or invents in relation to their main 
argument (sometimes these are italicized or in “quotes” but not always) and rewrite in your own 
words below.   
 

Example:  Eve Sedgwick, “Queer and Now” in Tendencies 
T: Queer  
“That's one of the things that "queer" can refer to: the open mesh of possibilities, gaps, 
overlaps, dissonances and resonances, lapses and excesses of meaning when the 
constituent elements of anyone's gender, of anyone's sexuality aren't made (or can't be 
made) to signify monolithically.”  
In other words: Queer is not a stable thing, but describes things that are hard to fit into 
typical categories 

 
“?” for Confusing Passages: Note passages that you don’t feel like you fully understood and 
would like to discuss in class 
 
“!” for Surprising or Interesting Passages: Note identifies passages that surprised you and you 
would like to discuss in class 
 
“X” for Disagreement: this identifies passages that you disagree with or passages that you 
would like to challenge in class 
 
Any other quotes: Note other short quotes that grab your attention while you read along with 
brief explanations of why those quotes are important to you. 


